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MNépaocav NoAU ypnyopa, apnoav 6pws duvatd anotinwpa oto véo ekivnua tou
Mouceiou AkpénoAns. Tov OktwRplo tou 2007 SpooAoynBnke n nopeia yia 1o
dvolyua tou Mouoeiou, 6tav dpxice n evaépla ETapopd ue tpels tepdatious Sia-
SoxikoUs yepavous Twv apiotoupynudtwyv tns AkponoAns and 1o naiié Mouceio
otov Bpdxo otous opogpous tou Néou. Tote €aBnoav oplotikd ta kUpata aueiopn-
TNONS YIa TN XwPoBETNoN Kal tThv EMNIAOYA TNS ApXxIteKTovikns Tou Néou Mouaoeiou.
H petapopd €yive naykoOopio yeyovos Kal NPOoKAAEde 81EBVwS 1epdotio evolagé-
pov. AkoAoubnoe otis 20 louviou tou 2009 10 dvoiyua tou Mouoegiou 610 KoIvo.
Metd and 6€ka xpovia o aplBuds twv eniokentwv Eenépace tous 14.500.000. lMa
TNV NANPE0TEPN KAtavonon Twv eKOEUATwY 10 MOUCEIO NPOXWPNOE GE KAIVOTOUES
Yn@lakés avanapactdoeis, ol onoies napouaciddovtal Siakpitika &inAa ota aube-
VTIKG €pya. Tn oUyxpovn texvoloyia a€lonolei napdAAnia to Moucoeio yia va agn-
YnOei s nepINETeles Twv YAUNTWV tou Mapbevwva, tov SiapeNiopd tous Kai tnv
IS1aitepn onuacia tns enavévwons tous. To Mouoeio aflonoinoe pe tov nAnpéote-
po TPOMO ta €peinia Tou actikoU 10ToU Tns apxaias ABAvas nou anokaAugonkav
otn 6€on tou KTnpiou. To PUOIKO PwS PTAVEI £WS KAl TA APXITEKTOVIKA KatdAoina
Kal nuloupyei otov enickéntn €viovn tnv aiobnon pias apxaias adnvaikns yeito-
vIds JE Tous Spopous, Ta onitia, Ta epyactnpia Kai ta Aoutpd tns. To Mouaeio Bpa-
Beutnke and noAAouUs S1Oveis Popeis MOANITIONOU, APXITEKTOVIKAS KAl TOUPICHOU.
Bpé6bnke enions o€ S1€Oveis aflohoynoels otis NPWIES BECEIS TWV POUCEIWV TOU
KOoUoU. Z€ OAn TNV Nepiodo twv 10 xpdvwv 10 Mouaceio AeitoUpynce anokAEIOTI-
K@ pe niotwoels and ta kabnuepivd tou €c606a xdpn otn cuvenn Slaxeipion Kal ou-
veEXN enaypunvnaon tns 810iKNONS Kal TwWV UNNPECIWY Tou. To NPOCwNIKO ToU €p-
ydotnke pe 181aitepo ¢NAo Kal avianokpibnke pe andAutn enituxia ots 18laitepa
au€nuéves anaitnoels tns Jouoelakns kadnuepivotntas. H Oeopikn tou taktonoin-
on npéo@ata anoteAei coBapd Kivntpo yia tnv anpdokontn GuvEXIon TNS NPOCPO-
pds tou. To Mouceio tns AkponoAns guxapiotei Oepud to Ynoupyeio MoAitiopou
kal ABAntiopoU, tnv EQopeia ApxalothAtwyv ABnvwv Kal thv Ynnpecia Zuvinpnons

Mvnueiwv AkpdnoAns yia tTnv KaAn cuvepyacia twv 10 XPOVWV. 10 years have passed quickly,
but they have left a strong mark on this new beginning for the Acropolis Museum. In October
2007 the path to the Museum'’s opening commenced, with the onset of the transportation of
the masterpieces from the old Museum on the Rock to the galleries of the new Museum, shuttled
through the air by three enormous cranes. It was only then that the waves of doubt about the
location and the choice of architecture for the new Museum subsided. The transportation of
the exhibits became an international event that drew great global interest. On 20 June 2009,
the Museum opened to the public and after 10 years the number of visitors has reached over
14.500.000. To offer a fuller appreciation of the exhibits the Museum has developed innovative
digital representations of exhibits, discreetly presented next to the originals. The Museum also
introduced modern technologies to narrate the adventures of the Parthenon, its dismemberment
and the particular significance of its reunification. The presentation of the ruins of the Ancient
Athenian urban fabric that were revealed on the Museum site has been optimally presented.
Natural light reaches down to the architectural remains with the roads, houses, workshops and
public baths, providing visitors with a strong sense of this ancient Athenian neighborhood. Since
opening the Museum has been recognized by many international cultural, architectural and
tourism organizations and rated as being amongst the first museums of the world. In all its 10
years the Museum has operated solely from the funds it generates on a daily basis thanks to the
careful management and continuous vigilance of the administration and its services. Museum
staff have worked with exceptional zeal and met the particularly increased daily demands of the
Museum with success and the recent regularization of their employment status with the Museum
constitutes a sound incentive for their continued contribution. The Acropolis Museum warmly
thanks the Ministry of Culture and Sports, the Ephorate of Antiquities of Athens and the Acropolis
Restoration Service for ten years of positive cooperation.

O Mpbedpos tou Mouceiou AkpdnoAns,
Anpntplos MaviepPaAns. Dimitrios Pandermalis, Acropolis Museum President.



O TPIZOMATOX AAIMON TOY ITPOTOY ITAPOENQNA
THE THREE-BODIED DAEMON OF THE FIRST PARTHENON

0 “tpiowpatos Saipwyv” and tn yAunth S1aKGGUNON AETWHATOS OXETIOTNKE HE TA
apxItekTovikd péEAN tou Aeyduevou Ekatéunedou, tou npwitou Mapbevwva tns
AKpONOANSs nou Ntav xtiIogEvos atn B€on TOU KAAOOIKOU, EiXE OPWS MIKPOTEPO UE-
yebos. Mapiotdvetal gia Saigovikh HopPh HE Tpia avépika cwpata and ta onoia e-
netdyoviav KePAaAia @iSidv. To THAPA KATw and tn péon PETAPOPPWVOTAV OE GW-
pata tepdotiwy QI81wV Nou cUPnAEéKoviav JeTau tous. H Saipovikh auth popen
htav PTepwTn Kal KpatoUoe ota xépia €va nouAi (cUuPoAo tou aépa), To cUUBOAO
NS QwTIds Kail Tou vepou. MBavov tautidetal e tov Tupwva, 1o Tépas nou Bynke
and ta onAdxva tns yns Kal ag@iofATnoe tnv Kupiapxia tou Aia aAAd teAikd vikn-
Onke and autév. Autd 1o cUUNAEYPA avTIoTOIXEl atnv napdotacn tns AAANS ywvi-
as Tou astwpatos 6nou o HpakAns naievel pe tov Tpitwva, 1o Baidooio tépas. H
aneIkovIon HUBIKWV CUKNAOKWY 0Ta JETWNA TWV VAWV avapepdtav otnv npoioto-
pia Twv iSiwv twv BeWV Kal otnv TeAIKN enikpdtnon twv OAupniwv. 580-570 n.X.

Mouceio AkpdnoAns, ap. 35 The Three-bodied Daemon from the sculptural decoration of the pediment. It
is linked with the architectural members of the so-called Hekatompedon, the first Parthenon on the
Acropolis, built on the same site as the later classical Parthenon, but was of smaller dimensions.
A daemonic creature is depicted with its three male torsos from which snake heads sprout. From
the waist down their bodies transform to those of huge snakes, intertwined with each other. This
creature had wings and held in its hands a bird (the symbol of wind), the symbol of fire and the
symbol of water. It is identified as most likely being Typhon, the monster that emerged from the
bowels of Gaia (earth) and doubted Zeus' dominance but was eventually defeated by him. This
sculptural group has its counterpart at the opposite corner of the pediment, where Herakles is
depicted wrestling Triton, the sea-monster. The depiction of mythical conflicts on the pediment
sculptures of temples refers to the prehistory of the gods and the final domination of the Olympians.
580-570 BC. Acropolis Museum. No. 35




TEXZXEPA HMITOMA AAOI'ON
ATIO TH ATAKOXMHZH TOY ITPQTOY ITAPOENQONA
FOUR HALF-BODIED HORSES FROM THE DECORATION OF THE FIRST PARTHENON

Ztov npwto MapBevava, tov Ekatéunedo, anodidovtal opiouéva yauntd nou dia-
KoouoUcoav niBavov Tis HETONES ToU vaou: aTIKToi ndvenpes, n tepatdépoppn Mopyw
Kal T€goepa npitopa aAdywv nou €oepvav €va apua {wypapiouEvo otnv ENIPAVEIA
ns papudpivns peténns. O xaAivés 0T1o oToOHa TwV aAOywv Ntav XAAKIVOS €V Ol
Sepudtivol Ipavies xapaypévol Kal xpwpatiopévol. H oupnayhs nAouaoia xaitn twv
aAdywv nou Atav apxikd Kuavi Pe tnv aAAoiwon tou xpovou £yive npdoivn. To At
Kal Suvapiko UPos Tou YAUNtoU npodidel to XxEpl evés onpaviikoU KAAAITEXvVN TS
enoxns. H kivhon tou 1€6pinnou dpuatos, nou o8nyoUcoe KANOTE HUBIKN HopPn peE-
TwNIKA NPos Tov Beatn, UNOSNAWVEI TNV TOAUNPN EMAOYA TWV APXATKWV KAAAITE-
XVQV 1a €pya Tous va cuvouiAoUv e autdv nou ta BAEnel. 580-570 n.X. Mouoeio

AKpOMoANs, ap. 575 These sculptures have been attributed as most likely belonging to the decoration of
the metope of a temple, namely the first Parthenon, the Hekatompedon. Spotted panthers, the
monstrous form of a gorgon and four half-bodied horses which once drew a chariot that was drawn
and painted on the surface of the metope, made up the composition originally. The harnesses on
the horses’ mouths were bronze and the leather straps were inscribed and highlighted with color.
Their dense mane was originally blue but appears green now due to the deterioration caused by
the passing of time. The simple and dynamic character of the sculpture suggests that it was the
work of a renowned artist of the time. The movement of the quadruple chariot, once driven by a
mythical form that faced its audience full on, revealing the bold choices made by the archaic artists
to render their works in such a way as to engage with the viewer. 580-570 BC, Acropolis Museum
No. 575t.




H AOGHNA AIIO TO AETOMA
THX TITANTOMAXIAZXZ AIIO TON APXAIO NAO
ATHENA FROM THE PEDIMENT OF THE GIGANTOMACHY OF THE OLD TEMPLE

Mpos 10 t1€Aos Tou 60u al. n.X. ol ABnvaiol €Ktioav tov S€UTEPO PVNUEIAKS vaod tns
AkponoAns nou guvnBiZav va tov anokaioUv “Apxaio New” (Apxaio Nad). X au-
16V otéyacav 1o nio 1Ep6 dyaAua tns 0eds, to EUAIVo Edavo nou €nece anod tov ou-
pavé otaApévo and tov idio tov Aia. To 6€ua Twv YAUNTWV TOU AETWHATOS Atav
n MNyavtopaxia, n tpouepn pdxn avdaueoa otous tepdotious lMiyavies nou ByAkav
pHéoa and ta okotddia tns yns Kal tous OAUunious BgoUs nou AoUuZoviav 010 Pws
ToU oupavou. ZT10 KEVIPO TS napdotacns, Npwrtaywviotpia otn pydxn, n Aénva
opud e 6nAa tnv aiyiéa nou avti yia Kpooaia €xel KEPAAIa PISIWV Kal To §6pU TS
nou 6a kpatoucoe oto 8€&i tns x€pl. H ABNva poiddel pe eviunwaolakh apxaikh Képn
o€ éviovo Bnuatioud. And tn otepdvn dpws 010 KEPAAI avti va Byaivouv Aou-
AouUdia Eenetdyovtal @idia. n Myaviouaxia ol apxaiol ABnvaiol €BAenav tous &i-
KoUs Tous aywves evavtia otous BapPdpous. TeAeutaies dekaeties tou 6ou al. n.X.

Mouceio AkpdnoAns, ap. 631 Towards the end of the 6th century BC the Athenians built the second
monumental temple which they called the Archaios Neos (Old Temple). This is where the most
sacred, wooden cult statue of the Goddess (the xoanon) that was thought to have fallen from the
sky sent from Zeus, was housed.The subject of the pediment sculptures was the Gigantomachy, the
fierce battle between the huge Giants that emerged from the earth’s darkness, and the Olympian
Gods, who were surrounded by heavenly light. At the pediment’s centre, protagonist in the battle is
Athena. She charges with her weapons: in her left hand her aegis, a type of protective cloak edged
with snake heads instead of a fringe, and in her right hand, the now lost, spear. Athena resembles
an impressive archaic kore rushing ahead, but with snakes instead of flowers emerging from the
diadem on her head. The ancient Athenians saw their own struggles against the barbarians in the
Gigantomachy. Late 6th cent. BC. Acropolis Museum. No. 631




AEONTOKE®AAH — YAPOPPOH AIIO TON APXAIO NAO
LIONHEAD SPOUT FROM THE OLD TEMPLE

AKOUN Kal Aeitoupyikd p€AN tou “Apxaiou NaouU” tns AKpOnoAns 6Nws ol ywvi-
aKES AEOVTOKEPAAES — uSpoppdes Ntav AaSeupéves ws onPaviikd €pya té€xvns.
O1 €€aipetikd Suvatés POPUES TNS AEOVIOKEPAANS NTAV XPWHATIOKEVES: N XAiTn
otnv apxaidtnta kaAuntotav and €va Babu Kuavo xpwa nou cnuepa €xel aAlol-
wOEi, eV N oTOPATIKA KOIAGTNTA KAl TO0 E0WTIEPIKO TOU MTIEPUYIOU TWV AUTIWV
ntav KOKkKIvo. Me Kuavo xpwua gixav avadeixOei siapopes Aentouépeles ONwS Ol
KOPES TV HATIWV Kal ol BE0€IS TnS TPIXWTAS Jwvns 0To dvolyua tou otouatos. H
€YXpWHN AEOVIOKEPAAN NAAIgIwvOTav and diakoountikn {wvn Pe dvon AwtoU Kal
avOépia pe evaAAag KOKKIVO Kal Babu kuavo xpwpa. Apxés Sou al. n.X. Mouceio

AKpOnoAns, ap. 69470 Even the functional architectural members of the ‘0ld Temple’ of the Acropolis, such
as the lion's head shaped corner roof gutters were carved as important works of art. The extremely
powerful form of the lion head was colored: in antiquity the mane was covered by a deep blue hue
which today has altered with time, while the mouth and the ear flap were red. Blue color was also
used to highlight details such as the pupil of the eyes and the fur surrounding the mouth’s opening.
This colorful head was framed with a decorative band of lotus’ flowers and palmettes alternating
shades of red and deep blue. Early 5th BC, Acropolis Museum No. 69+70




O MOXXO®POPOX
THE CALF-BEARER

Aa€eupévos o€ ykpidwnd pdpuapo and tov Yunttdé o Mooxo@popos €ival 1o na-
Aaidtepo pvnuelakd yAunté tns AKpOnoAns mou owONKe. Aneikovilel yevelo-
POépo aAvépa nou PETAPEPEI OTOUS WHOUS Tou €va pooxapdki yia Bucia otn Oed.
Eviunwoilakh eival n anédoon tou AentoU S1dpavou 1atidiou nou v PEPEl KAAU-
Ntel 10 oWa tou. O1 €vOeTes KOPES Twv patiwv and uaiéuala 6a gpwtudav e 181ai-
1EPO TPONO 10 NPAGWNO Tou avabétn nou Asyotav Poupos yios tou Mdiou kal Atav
aocpaiws €vas and tous aploTokpdries tns ABAvVAS TwV apxdikwv xpovwy. MNipw

ota 570 n.X. Mouoeio AKpénoAns, ap. 624 Carved in grayish marble from Mount Hymettos, the
Moschophoros (the Calf-bearer) is the oldest surviving monumental statue of the Acropolis. It
represents a bearded man carrying a small calf on his shoulders, for sacrifice to the goddess. The
transparent himation (mantle) that partly covers his body is rendered in an impressive manner.
The inlaid pupils of his eyes, made of glass, would have lit up the features of the dedicator in an
exceptional way. He is thought to have been called Rhombos, the son of Palos, who was clearly one
of the aristocrats of archaic Athens. Around 570 BC. Acropolis Museum. No. 624







EINIXKEIITEX
VISITORS

Mavw and 14.5 ekatoppupia dvépes, yuvaikes kal naidia si¢-
oxloav Tis NUAEs Tou Mouoeiou AkpdnoAns and to dvolyud tou
ots 20 louviou 2009. Ané autous, ndvw and 5 ekatoupupla
10 ENICKEPONKaV Swpedv xapn oTn yevvalidoswpen MOAITIKA TOU
yla eAeUBepn €icobo. To onoudaldtepo eNiteuyda waotdoo,
gival n B€TIKN avTanokpIon Twv ENICKENTWY, ONwSs auth avil-
Katontpiletal oTov apIBuo Twv AAAENAAANAWY BpaBeiwy Tou.
Ané to 2012 anovépetal oto Mouceio 1o €thoio Travelers
Choice Award tns nAatpoépuas TripAdvisor eve napaué-
vel YnAd otn Aota Travelers pe 1a KaiUtepa Mouceia otnv
Eupwnn aAAd kal ota kopugaia 25 pouceia naykoouiws,
enmnBeBaicdvovtas €101 TNV emIAoyn Tou Mouoeiou va B€o€l Tov

EMICKEMTN OTO KEVTPO TOU EVSIAPEPOVTOS TOU. Over fourteen and a half
million men, women and children have passed through the doors of the Acropo-
lis Museum since its opening on 20 June 2009. Of these over five million have
entered free of charge by virtue of the Museum'’s generous policy on free entry.
The greatest achievement of all however, has been the positive response of vis-
itors, reflected in the number of consecutive awards received by the Museum.
Since 2012 the Museum has been rewarded annually with the Travelers Choice
Award from the TripAdvisor platform and has remained high on the Travelers list
of the Best Museums in Europe and in the top 25 museums worldwide, reaffirm-
ing the Acropolis Museum's visitor centered design and operation.






MAOGHTEZX
STUDENTS

To Mouceio AkponoAns NPoo®EPEl yia 181aitepn Yadbnaolakn
eunelpia og naidid kar o€ véous OxI Yévo and tnv EANASa
aANd kal and oAOKANPO Tov Koopo. Mepioootepol and 1.5
EKATOUPUPIO pabntés NpBav oto Mouoeio e opyavwpEves
opadikes emokéPels and to 2009. Eva pépos amod 1a
naidid autd cupueteixe o€ eknaldeutikd npoypduuata
nou npaypatonolioUv ol ApxaloAoyol-OpovTIoTES Kal n Exk-
naideutkh Opdéa s Ynnpeoias Xuvinpnons Mvnuegiwy
AkpdnoAns, n onoia cuvepyddetal ye 10 Mouaoeio otov Topéa

NS eKNAiSeUons. The Acropolis Museum provides a special educational
experience to children and young people not only from Greece but
from all over the world. Over 1.5 million school students have come to
the Museum in organized group visits since 2009. A number of these
have received educational programs from Museum Archaeologist
Hosts and from the Educational Team of the Acropolis Restoration
Service that cooperates with the Museum.

OIKOI'ENEIEX KATI ITAIAIA
FAMILIES AND CHILDREN

To Mouceio evbappuUvel TS EMIOKEPEIS OIKOYEVEIWV UE
Hikpd naidia. O npoypappatiopos nepidaupdver dwpedv
OlKoyevelakd oakidia kal QUANASIa eEepelvnons pe &pa-
oTnPIOTNTES PECa oTs aibouoes kal €I8IKA €0PTACTIKA
npoypdupata. AgiZel va onpeiwbei 6T AMyo petd tnv €vapén
Aeltoupyias tou Moucoeiou, €va 6wpdtio YovEwy NPOCTEBNKE
oTs unnpeoies tou Mouoeiou, v unnpge NpoRAeYn yia

BOVEIOU() naidikou KCIpOIOIOU. The Museum encourages families with
young children to visit. Museum programming includes a range of
visitor driven activities including free backpacks and family trails
for gallery based activities and festive season programs. Soon after
opening a parent’s room was added to the Museum services, as well
as the provision for the free use of baby pushers on loan.






IZHMEIAKEZ
EITANEK®EXEIX

NEW DISPLAYS

NEA
EPMHNEYTIKA
MEZA ZTOYZ
EK®EZIAKOYZ
XQPOYXZ

NEW
INTERPRETATION
AIDS IN THE
GALLERIES

MONIMH EKOEXH
THE PERMANENT EXHIBITION

H otevn ouvepyacia twv CUVINPNTWY KAl TWV apxaloAd-
ywv Tou Moucegiou 08hynce otnv avakdAuyn oNPavikwy
BpauouATWV MNOU CUPNANPWVOUV NOAU yvwaotd yAuntd tou
Mougeiou. X€ QpKeTES NEPINTWOEIS €XEI MPAYUATOMNOINOEI,
Uotepa and PeAETN, vEQ €KOEoN OPIOUEVWY YAUNTWY WOTE
va S81opBwbOoUlv nalaidtepes AavOACPEVES €KOECIAKES
npotdoels. To 2011 1o Mouoeio tns AkpdnoAns MPoxw-
pnoe o€ MANPN avavéwon TwV ENEENYNUATIKWY KEIPEVWY
OTOUS €KBe0IaKOUS XWPOUS eEPNAOUTI(ovTds ta Ue MNePIo-
0OTEPES IOTOPIKES, KOIVWVIKOMOMTIKES KAl APXAIONOYIKES

n?\npoq)opl'ss. The close cooperation between Museum conservators and
archaeologists has lead to the discovery of significant fragments that
assist in the reconstitution of well known Museum exhibits. In @ number of
cases, new displays have been introduced following research, correcting
earlier exhibit mounts and interpretations. In 2011 the Museum completely
renewed its explanatory texts in the exhibition galleries, enriching each text
panel with fuller historical, sociopolitical and archaeological information.

MNa v katavénon NS NoAUXpwHias Twv Kopwyv yia npw-
I Qopd enMIXelpnBNke o€ kouudtia napiavoU Yapudpou ota
ornoia Aa€eUtnkav TUNPATA apxaikwVv KOPWY va anotunwoei
XPWHATIKA N 81aKOOUNCN TWV EVSUUATWY HUE XPWOTIKES Kal
TEXVIKES avAloyes PE Twv apxaiwv. Enions pe emituxia npay-
HatonolNBnKe N YN@Iakn anokatdotaon Twv apxaiwy Xpw-
HATWV Kal TwV XANKIVWY NPAOCHETWY OTOIXEIWV OE APXAiKES
Képes. Ta tn Sutikh {wpodpo tou Mapbevwva €yive Yneia-
KN avanapdotacn pe TNV MPooBNnkn XaAivapiwy, ONAWY Kal
AMwV NpOCoBeTwWV XANKIVWY OTOIXEIWV KABWS Kal Xxpwua-
10s. To 2019 pia €181KN HETAMIKN YEPuPa BEaons NpooTEDN-
KE otnv aiBouoa Tou Mapbevwva yia va swael tn duvatdinta
OTOUS EMICKEMTES va avakaAUyouv andé andotacn avanvons

TV acUANATN YAUNTIKN N010TNTA TNS {WPOPOU. For the better under-
standing of the polychromy of many exhibits, pieces of Parian marble were,
for the first time, carved with the motifs from the Korai statues so that the
colors of their original clothes could be applied with paints and techniques
of the ancients. In 2011 two display panels in the same gallery was installed
presenting the tools and raw materials used by the artists of antiquity to
decorate the Korai and other votives. Digital simulations of two of the Korai
were also successfully realized with their ancient colors and their brass



TO ANOII'MA THZ
APXAIOAOI'IKHZ
ANAXKAOHZ

XTO KOINO

THE OPENING

OF THE
ARCHAEOLOGICAL
EXCAVATION

TO THE PUBLIC

details. A digital representation of the west frieze of the Parthenon
adding the reins, stirrups and weapons and other brass details
and color was developed. In 2019 a small metal step platform was
introduced in the Parthenon Gallery to enable visitors a close look
at the incredible sculptural quality of the frieze.

To d@volyya NS apxaloAoylkNs avacka@ns nou PBpioketal
KAtw and 1o Mouceio otis 21 louviou 2019 anoteAei dAo
€va opoonpo yia 1o Mouceio AkpdnoAns. O1 enioKEMTES Ba
pnopoUv va douv and kovid navw and 4.000 tetpaywvika
UETPa and Ta katdhoina pias apxaias adnvaikns yeitovids
OToUS MPOMNosdes tns AKPOMOANS MEPNATWVIAS OE HETAAI-
KoUs 81aépépous. Etol Ba Biwvouv pia 81a@opetikn uneipia
o€ €va ouvapnaotikd NepIBANoV yvwpidovias tnv kKabnuepl-

vOTNTa TWV GpXClI'(JOV ABnvaiwv. The opening to the public of the archaeo-
logical excavation that lies beneath the Museum on 21 June 2019
is another landmark for the Acropolis Museum. Over 4.000 square
meters of the remains of an ancient Athenian neighborhood at
the foot of the Acropolis will be able to be seen at close quarters
by visitors, walking on metal ramps erected over the excavation.
Visitors will now be able to have a unique experience in a fascinating
environment and become familiar with the day to day life of the
ancient Athenians.



APXAIOAOIOI -
OPONTIXTEX
TOY MOYZEIOY

MUSEUM
ARCHAEOLOGIST
HOSTS

ITAPAKOAOYOO-
NTAX TO EPT'O
TOY ZYNTHPHTH

OBSERVING THE
WORK OF THE
CONSERVATOR

KAINOTOMIEX MEXA XTIX AIOOYXEX
IN GALLERY INNOVATION

To Mouaceio €xovtas oTo EMIKEVIPO TOV ENICKEMTN KABIEPWOE
He To dvolyua tou 1o Beopd Twv ApxaloAOywv-OpovIIoTWV.
Kahd kataptopevol apxalohdyol Je 8EIOTNTES OTNV EMIKOI-
vwvia avéaapBav va nNapéxXouv €YKUPES MANPOPOPIES OTOUS
EMIOCKEMTES, VO KAVOUV BEPATIKES MAPOUCIAOCEIS, va ekNaldeu-
OUV PaBNTES Kal va opyavwvouv §pactnpidtnies yia naidid

Kal OIKOYéVSISS. Having its visitor centered approach at centre stage the
Museum introduced the new role of the Archaeologist Host soon after opening.
Qualified archaeologists with skills in communication undertook to convey
accurate information to visitors, to present gallery talks, school presentations and
gallery centered activities for children and families.

H ouvtnpnon Twv aploToupynudtwy NS POVIUNS €kBeoNS
HNPOOoTA OToUS €MNICKEMTES ToU Mouoegiou anokAAUYE Tov Ae-
ntoAdyo TpdMo €pyacias ToUS Kal MPOKANECE OTO KOIVO TEPA-
otio evdlapépov. O kaBapiouds Twv Kapuatidwv pe AEilep
nou Mpayuatonoinénke and Tous cuvinpniés tou Mouoeiou
o€ ouvepyaaoia pe to lvottouto Texvoloyias kai Epguvas tns
Kpntns, ntav 1o npwto onoudaio €pyo CUVINPNONS UMPO-
014 ot10 KoIvo. ZTnv aiBouca tns Apxaikns AkpdnoAns pnpo-
OTA OTOUS €MIOKEMTES TOU Moucoeiou aviikataotddnkav ta
otnpiypata tou nepipnuou «Mooxo@bépouy kal AAAage To
Uyos tou aydiuatos. To 2012 1o International Institute for
Conservation avayvwplioe pe 10 BpaBeio Keck tov tpéno ou-
vinpnons twv Kapuatiswv o onoios cupBAANel oTNV «Mpo-
w6non s Katavonons Kai EKTIUNONS TwV EMITEVYUATWYV TOU

épYOU mns ouvrr')pnons». The in situ conservation of the exhibition master-
pieces within sight of visitors in the Museum galleries revealed the detailed nature
of their work and was received with great interest by the public. The laser cleaning
of the Caryatid sculptures on the first floor balcony of the Caryatids by Museum
conservators in cooperation with the Institute of Technology and Research
of Crete was the first such large project presented to visitors. In the Archaic
Acropolis Gallery the mounts of the well-known exhibit, The Calf Bearer was
replaced with a contemporary supports while on display in the Gallery. In 2012 the
Museum’s innovation in conservation was recognized by the International Institute
for Conservation with the giving of the Keck Award for the Museum’s contribution
toward ‘promoting the appreciation of the accomplishments of the conservation
profession’.






EPEYNA

RESEARCH

YHOIOIIOIHEH
TQON ZYAAOI'ON

DIGITIZATION
OF THE MUSEUM’S
COLLECTIONS

XHMANTIKA EINITEYI'MATA
KEY ACHIEVEMENTS

Ané to 2011 10 Mouoceio €xel ouvepyaotei pe SiEBveis Kal
ENNNVES €181KOUS EMICTAPOVES MPOKEIUEVOU VA EPEUVNCEI TNV
MOAUXPWMIa TwV YAUNTWYV Tou. H €peuva Baciotnke o€ €I8IKN
PWTOYPAPIoN Kal PACUATOOKOMIKES avaAUCEls, MIOTES Kah-
AITEXVIKES AMOTUNWOEIS TWV XPWUATWY Katd tnhv nepiodo
aveUpeons TwV YAUMTWV Kal 0Ta anoteAéopata dAAwv mna-
PAAANAWY EPEUVWV KAl 08AYNCOE OTNV NMEIPAUATIKA NMApouai-
aon MAAPOUS anMoKatdotaons NS MOAUXPWUIAs O€ OpIoUE-
va apxaik@ yAuntd aAAd kai otn {w@épo tou Mapbevwva.
Enions PEANETNOE TEXVIKES AEMTOUEPEIES TWV YAUMTWV TOU
Mapbevwova Kal Mpotelve WNQIAKES aMOKATAoTAoElS TwV
XAAKIVwV Npbéobetwy oToIXeiwv o€ yYAUNTA Tou Mapbevava.
TENOS yla gpeuvniikoUs okomoUs Kal yia TNV anokatdota-
on Twv YAUNTwv tou MapBbevva €xel capwaoel Yn@iakd t
{wPOPO Kal TS YETONES 0T0 Mouaoeio Tns AKPOMOANS Kal 01O

Bpetavikd Mougoeio. since 2011 the Museum has cooperated with interna-
tional and local experts and agencies in exploring the polychromy of its
exhibits. The research was based on specialized analysis, the artistic
documentation of the colors during the period of the exhibits’ discovery
and the results of other relevant research, leading to the experimentation
with the digital restoration of the full polychromy of certain archaic sculp-
tures and the frieze of the Parthenon. In addition the technical details of
the sculptures of the Parthenon were examined and resulted in the pro-
posals for digital reconstruction of the brass detailing on the sculptures
of the Parthenon. Finally for the purposes of research and for the accu-
rate representation of the frieze of the Parthenon the frieze and metopes
at the Acropolis Museum and the British Museum were digitally scanned.

Mpayuatonoindnke n Yneiakh odpwon 134.214 npwidtu-
nwv apxeiwyv, oxediwv, QWTOYPAPIWY Kal apxaloAOYIKWV
NUEPOAOYIWV €K TwV onoiwv ndvw and 55.000 €xouv e-
tapepBei otnv Ynpiakh Bdon 6edopévwy tou Mouaeiou.
MapdAAnia €yivav 10.508 eyypages oto cuotnua Slaxeipl-

ONS OUANOYWV. A total of over 134,214 original exhibit records, drawings,
photographs and archaeological diaries have been scanned of which
over 55,000 have been transferred to the Museum’s digital data base.
Concurrently 10,508 entries were made in the digital collections
management system.



TO YHPIAKO
MOYZEIO

THE DIGITAL
MUSEUM

ITAPATQI'H
ANTII'PA®ON
EKOGEMATON

THE PRODUCTION
OF CAST COPIES

Meyaho PEPOS TNS SOUAEIAS MOU MPAyPatonolnbnke yia tnv
yn@lonoinon Twv CUAOYWY Tou Moucoeiou anoteAei Tuhpa
evos eupUTEPOU MPOYPAUUATOS MOAUMECIKWV €pYywy Mou
uhonolei To Mouoeio pe xpnuatodo6tnon and tnv Eupwnaikn
‘Evwon. To @iA660E0 autd oxES10 €xel aNAoXOANoEl eYAAO
HEPOS TOUu MpoownikoU tou Moucegiou kal NAncIddel otnv
OANOKANPWON Tou, Pe TNV avdantuén evos vEOU 10TOTOMNOU Tou,
KaBwWs Kal peydAou apiBuoU Yn@Iakwy EQapPoywy yia naidid
Kal evNAIKES, Bivieo kal naixvidia, Ta onoia €nikoivwvouv 10
Mouaceio kal ta ekB€uatd tou, 1600 Yéoa o€ autd 6oo Kai Sia-

SIKTUaKA. A large part of the work undertaken to digitize the Museum'’s collections

has been part of a broader program of multimedia projects at the Museum that
have been supported by funding from the European Union. This ambitious project
which has involved a broad range of Museum staff is approaching finalization
with the development of a new Museum website and a large range of adult and
children’s digital applications, videos and games that communicate the Museum
and its exhibits both onsite in the Museum and online on its new website.

Tov Maio tou 2012 1o Moucegio napnyaye 1a nNpwrta notd
aviiypa@a ekBepudtwy tou and npwtdtuna Yneiakns odpw-
ons ue okoné va diatibevtal oTto NWANTAPIO Tou. EKTOTE €XouV
napaxbei ndvw and 30.000 avtiypa@a uPwnAns noiotntas ni-

otonoinyEva ané to MouoEio. In May 2012 the Museum pro-duced its first

precise cast copies of its exhibits from prototypes based on digital scans for sale
in its shops. Since then it has produced close to 30,000 copies of the highest
quality bearing the Museum’s stamp.






TNEPIOAIKEZ
EKOEZEIX

TEMPORARY
EXHIBITIONS

INEPIOAIKEYX EKOEXZEIX
KAI EKOEXIAKEX APAXEIX
TEMPORARY AND VIGNETTE EXHIBITIONS

Ta teheutaia 8€ka xpdvia 1o Mouoeio €xel Slopyavwoel €€
neplodIkEs ekBEoels kal €€ ekBealakes Spdoels. Tpels and
TS NEPIOBIKES €KBETEIS NpaAyUaTonoinbnkav o ouvepyaaia
He nepipepelakes Eqopeies Apxalothtwyv Tou Ymoupyeiou
MoAiTtiopoU Kal Ta PJouoEia Tous e okomo va napouciactouv
oNPAvTIKoi aAAd Alyotepo NPoReRANUEVOI ApXAIOAOYIKOI XW-
POI Kal CUANOYES Sigyeipovias 10 ev8lapEPOV ToU oUyXpo-
VOU EMICKEMTN va eNIoKEPOEei Tous ténous autous. Tov louvio
Tou 2015 10 Mouoeio napouciace tnv €kBeon «XapoBpdkn.
Ta yuotNpIa Twv MeydAwyv Bgwvy, TNV NPWIN anod yia o€l
pd TPIOV €KBECEWYV MoU €€epeuvolV Ta TEAETOUPYIKA Kal TIS
MPAKTIKES AATPEIas Twv BeWV KAtd Tnv apxaldtnta. Awdeka
pAVES PETG NapouaidoTnke N €kBeon «Awdwvn. To pavieio
TV Nxwvy» Kal 1o 2018 n €kBeon «EAeuciva. Ta peydAa pu-
otnpia». KaBeuid tous oxebIA0TNKE Kal OTNONKE €101 WOTE
va oxetidovial Ta €kO€pata Pe mapouciacn Twv avtiotol-
XWV apPXAlOAOYIKWY avacka@wy Kal Tou QuaikoU mepIBAai-
Aovtos. Tov loUAlo tou 2017 10 Mouoeio £avaéotnoe tnv
€kBeon «emotions, €vas kOOPOS ouvaicONUATwV» CE OU-
VEQPYQCia Kal Ye TNV unooTnpIEn tou KoivweehoUs 16puuatos
ANEEaVEpOS Z. Qvdons nMou NpwTtonapouciactnke otnv Néa
Yépkn. To ZentépPplo tou 2018 10 Mouoeio napouaciace pia
AnoKAEIOTIKA €kBeon UE TITAO «And tnv Anayopeupévn MOAN.
Autokpatopikd Siauepiopata tou Qianlong» and to Mouaceio
tou lMaiatioU tns Anayopeupevns MéANs. Mia npwtn opd
napoucidotnkav onoudaia autokpatoplkd evéUuata, ava-
KTOPIKN EMIMAWON KAl NPOCWMIKA QVIIKEIJEVA TOU QUTOKPA-
topa Qianlong o onoios oppdyioe Tov NoAtiopd tns Kivas
katd tov 18oal. Mpdopata 1o Mouceio AkpdONOANs G€ CUVEP-
yacia ge v Ynnpeoia Xuvinpnons Mvnueiwv AkpOnoAns
€0TNOE TN PWTOYPAPIKN €kBECN «ZUiAn kKal Mvnun: H cupBo-
AN TNS JapUapoTEXVias otnv anokatdotacn Twv PUVNPEiwY TNS

AKpC')I'ION]S». Over the last ten years the Museum has curated six temporary
exhibitions and six vignette presentations. Three of the temporary
exhibitions were organized in cooperation with three separate regional
Ephorates of the Ministry of Culture and their museums with the succinct
goal of presenting significant but less visited archaeological sites and
collections, aimed at increasing the interest of the modern visitor to visit



EKOEXIAKEZ
APAXYEIX

VIGNETTE
EXHIBITIONS

these sites. In June 2015 the Museum opened Samothrace: the mysteries
of the Great Gods, the first in a series of three exhibitions exploring the
rituals and practices of worship of the Gods in antiquity. Twelve months
later Dodona: the oracle of sounds was presented and in 2018 Eleusis:
the great mysteries. Each exhibition was designed and staged to reflect
the archaeological excavations and the natural environment of each
archaeological site. In July 2017 the Museum restaged the exhibition
emotions: the world of emotions directly after its presentation in New
York, in conjunction with and supported by the Alexander S. Onassis
Public Benefit Foundation. In September 2018 the Museum presented
an exclusive exhibition From the forbidden city: imperial apartments
of Qianlong with exhibits from the Palace Museum of the Forbidden
City. For the first time this exhibition presented the imperial gowns,
furnishings and personal items of the Emperor Qianlong who left his
indelible mark on Chinese culture during the 18th century. Recently in
close cooperation with the Acropolis Restoration Service the Museum
mounted the exhibition Chisel and Memory: The contribution of marble
craftsmanship to the restoration of the Acropolis monuments.

To Mouoeio tns AkpAnoAns kaBi€pwae €va €i60S PIKPWV Kal
EUENIKTWV €KBECEWY LE Aiya aviikeipeva kal nAoUacio Yngia-
k6 unopvnuatiouo. Etol napouciace 1o NoptpETo Tou MepIkAn
ano 1o Mouaoeio Mepydpou, tpia xpuod eyBAnuatikd €pya and
TOUS OKuBIkoUs Bnoaupous tou Epuitdd, éva xdhkivo Bwpa-
KoQOpo INNEa and t BAaracoa ths Kaiupvou, 8Uo KIVEQKA
apiotoupynuata and 1o youceio NS Xaykdns, TNV NPOTOPN
ToU ApIOTOTEAN and TIS avackagEs kdtw anod to Mouaoeio Kal
TO NoOPTPAITo Tou autokpdtopa Adpiavou and tnv NePIOXn Tou

O?\ULJI'IISI'OU. The Acropolis Museum established a new type of small and flexible
exhibition with single or a small number of exhibits with rich digital
commentary. Through these it presented the bust of the Statesman
Pericles from the Pergammon Museum, three emblematic golden works
from Scythian treasures of The Hermitage, a brass cuirass from the sea
of Kalymnos, two Chinese masterpieces and the portrait of Hadrian from
the area of Olympus.
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MOYZIKH

MUSIC

ANAYYXH

EATING
AND DINING

ANAMNHZITIKA

SHOPPING

TO MOYZEIO:
MIA OAOKAHPOMENH EMIIEIPIA

THE MUSEUM: A COMPLETE EXPERIENCE

H poucikn kal 1o Mouceio AkpdonoAns eival anoAUTtws
ouveedepéva Pe ekSNAwOoElS TO00 PYéoa oTis aibouoes 600
Kal 0TOUS €EWTEPIKOUS XWPOUS Tou, and uIkpd pecITdA apnas
kal mdvou otnv aiBouca tou Mapbevva €ws TIS PEYAAES
OUVAUAies oTov aUAEIo XxwWpo Tou Mouceiou. MapdAAnAa 1o
Mouceio 8ivel kGBe popd TN SuvatdINta OTOUS EMICKEMTES
va akoUv OxI pOvo POUCIKN aANd Kal va nepinyouvial oTis

aiBouoes Tou. Music and the Acropolis Museum are integrally linked, both with
performances in the Museum Galleries and its outdoor areas. From small
recitals of the harp and piano in the Parthenon Gallery to large concerts in
the Museum courtyard the Museum provides the opportunity to visitors not
only hear to music but to tour the galleries while listening to it.

®povridovtas ylatny dveon kai XaAdpwon TwV ENICKENTWY ToU
10 Mouoceio napéxel and 1o Avolyud Tou MOANES SuvatdIntes
€ekoUpaaons, NotoU Kal ¢ayntoU OTo €0TIATOPIO OTOV HEYANO
€€WOTN TOU Kal OTO KaPE Tou Iooyeiou, Ye BEa tov Bpdxo tns

AKPOMOANS KAl Ta PYVNEIQ TOU. To ensure visitor comfort and relaxation the
Museum has provided many options for meals and drinks in its restaurant
and large balcony and in the ground floor café, with views of the Acropolis
and its monuments.

MNa va avupetwniosl v €mBupia NOANWY ENICKENTWY VA
anokKTNoOUV €va avauvnotké tou Mouceiou opyavwon-
kav 6Uo MwANTNpIa oTo 1006YEI0 Kal To eUTEPO GPOPO TOU
Mouceiou ta onoia NpooPEPOUV €va PeyAlo apliBud €i6wv

nou eunveovtal and ta ekB€pata tou Mougoeiou. To respond to the
wish of many visitors to obtain a memento of their visit to the Museum two
shops have been established, one on the ground floor and another on the
second which offer a large number of goods inspired by Museum exhibits.



TO MOYZEIO XTO EEQTEPIKO
THE MUSEUM ABROAD

Kdbe xpdvo 10 Mouoeio npooeyyilel 10 Kolvo Tou €EWTEPI-
KoU PECW WIas MolKIAias NPwToBoulidv 6Nws N opyavwaon
ekBETEWV €KTOS EANASAsS, N cuPUETOXN o€ SIEBVEIS eKBETEIS
de Savelopous avTKEIPEVWY Kal ol napouaidoels o€ S1ago-
pa 81eBvn IvotitoUta, NaveniotAyIa kal opyaviopous. XTo Mne-
pacua Twv TEAEUTAiWV 6EKa €TWV T0 Mouoeio AkpOMoAns
€XEl KAvVEl QlIoBNTA TNV Napoucia Tou o€ MOANES MOAEIS na-
YKoouiws: Ay. lMetpounoAn, Bikvious, BpuEéAAes, Koune,
Muvotep, Mévipeah, Naykaodki, Néa Yoépkn, lMekivo, Poun,
Oudaivyktov, Otappa, Zaykdn, Zikayo, XaiseABEpyn. OUINieS
yla tnv napouciacn tou Moucoegiou npayuatonomenkav otn
Baoiheia, otn Bépvn, otis Bpu€éAhes, otn Boudanéotn, oto
Novéivo, oto Nos Avileles, otn MeABoUpvn, oto MNougvos
Alpes, otnv Néa Yoépkn, otnv Oudoiyktov, oto lMapiol, oto
Mekivo, otnv Mooeldwvia, otn Pwun, otn Zaykan, oto XUsvel

Kal OTO TOpéVTO. Each year the Museum reaches out to the public abroad
through a range of initiatives such as the organization of exhibitions abroad,
participation in international exhibitions with exhibit loans, and presentations
at various international institutions and organizations. Over the last 10 years
the Acropolis Museum made its presence felt in almost 20 cities internationally.
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TO MOYXEIO QX ITPEXBEYTHZX
THE MUSEUM AS AMBASSADOR

To Mouceio kaAwoopilel kal NapouciAlel TS CUANOYES TOU
o€ noAAoUs and Tous eNioNPOUS KAAEOUEVOUS Tou EAANVIKOU
Kpdtous ol onoiol emiokEntovtal tnv ABnva. I8iaitepa katd tn
Sidpkela tns EANNvIKNAS Mpoebpias tns Eupwnaikns Evwaons,
HeTagu lavouapiou kal louviou tou 2014, autds 0 PONOS €QTa-
o€ otnv KopUPwWOon tou otav navw anod 120 opdées, nepio-
odtepol and 5000 afiwpatouxol, eNoKEPONKav 1o Mouaoeio,

Kal YV(prOClV ™mn (pl)\OEEVI'O TOU. The Museum welcomes and presents its
collections to many of the international guests of the Greek State
visiting Athens. In particular during the Greek Presidency of the
European Unionbetween January and June 2014 this important
role reached its peak when over 120 groups, comprising over
5000 officials visiting the Museum and becoming familiar with
its hospitality.

TO IMTPOXQIIIKO TOY MOYZXEIOY
MUSEUM STAFF

To Mougceio a€lonoince 0To €Nakpo To 1kavod Kal aPOCIWHEVO
NPOCWMIKO KAl EVIOXUOE UE ENIPHOPPUTEIS TA NPOCOVTA Tou
Kal IS anaitoUpeves yia tous péAous tou yvwoels. To 2019
npaypatonolNbnke n BEcUIKA anokataoTaon ToU NPOocwikou
de Tn petapopd tou and tov Opyavioud Avéyepons NEou
Mouceiou AkponoAns oto Mouceio tns AkpoOmoAns. To
Mouoeio euxapioTei To NPOCwWMIKSG TOU yIa TNV GNUAVTIKA Tou

oupBoAN otn Agitoupyia kal avantuén tou Mouoeiou. The Museum
has competent and committed staff and reinforced their skills
and the knowledge required for their roles have also been
enhanced with ongoing staff training. In 2019 Museum staff
was transferred from the Organization for the Construction of
the Acropolis Museum to the Acropolis Museum, confirming
their status as employees of the Museum. The Museum thanks
its staff for its significant contribution to the operation and
development of the Museum.
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BPABEYZXZEIX 2009 - 2019

AWARDS 2009 - 2019

Experts’ Choice Award — Trip Expert

Traveler’'s Choice Award “Top 25 Museums” — Trip Advisor

Travelers’ Choice Award “Top 25 Museums” — Trip Advisor

The Beaty Awards «To nio Snpo®IAés pouoeio otnv ABAva» — Beat AK. The Beaty
Awards “Most visited museum in Athens” — Beat AK

Expert's Choice Award, Best of Athens Award - TripExpert

Best of Athens Award — TripExpert

Traveler’s Choice Award — TripAdvisor

Traveler’s Choice Award — TripAdvisor

Piranesi Prix De Rome. Apioteia otov apxitéktova tou Mouaoeiou, Bernard Tschumi,
and tnv Akadnpia Adrianea ApXITEKTOVIKAS Kal Apxaloloyias kal and to lvotutolto
Apxitektovwy tns Pwuns. Museum architect Bernard Tschumi awarded the Piranesi
Prix de Rome 2015 by the Accademia Adrianea for Architecture and Archaeology
in Rome.

Traveler’s Choice Award — TripAdvisor

Algbvés BpaBeio Mimar Sinan. Apioteia otn Aekdvn tns Mecoyeiou yia TOV APXITEKTO-
va Bernard Tschumi yia th GUPBOAR TOU OTN UECOYEIAKA APIOTEIQ PE TNV Epyaacia Tou
o010 Mouoeio tns AkpdnoAns. International Mimar Sinan Prize. Award for Excellence
in the Mediterranean Basin for the architect Bernard Tschumi, for his contribution to
Mediterranean Excellency with his work on the Acropolis Museum.

Aldkpion and tous ek86tes tou ArchDaily. Avdueoa ota 20 Baupaotd pouoeia tou 21
aiwva. ArchDaily editors nomination

Traveler’'s Choice Award — TripAdvisor. To Mouceio cupneplieANPON oTnv Aiota pe ta
25 kopugaia pouaoeia tou kdopou Kal tnv 4n B€on otn Aiota pe ta 25 kopupaia pou-
oeia tns Eupddnns.

O1 Times tou Aovéivou katétagav 1o Mouaoeio AkponoAns atnv 3n 6€on otn AioTa We Ta
50 kaAUtepa Pouoeia tou kdopou. The newspaper Sunday Times places the Acropolis
Museum third in a list of the best 50 museums of the world.

Bpapeio apioteias TripAdvisor. Trip Advisor Award for Excellence

Anovopn tou BpaBeiou KECK 2012 and to Aigbvés Ivatitouto Zuvtnpnons (IIC) oto
Mouageio yia tTnv GUPBOAN TOU GTNV NPOWHONON TNS KATAvONoNS Tou £pYOU TNS OUVTA-
pnons and to koivé. Awarded the International Institute for Conservation 2012 KECK
Award for the Museum’s contribution “towards promoting public understanding and
appreciation of the accomplishments of the conservation profession”

BpaBeio Miles van der Rohe tns Eupwnaikns Evwons yia ZUyxpovn APXITEKTOVIKN,
kpiBnke €va and ta €€ kaAUtepa eupwnaikd Ktnpia tns nepiédou 2009-2011. Finalist
Miles van der Rohe European Union Prize for Contemporary Architecture (one of the
six best European buildings during 2009-2011)

Tiuntikd BpaBeio and to Auepikavikd Ivottouto ApxITeKTOVwY, £va anod ta 6€ka KaaU-
TEPA KINPIA TNS nepiddou 2010-2011. American Institute of Architects Honor Award
for Architecture (one of the best ten buildings during 2010-2011)

BpaBeio tns Bpetavikns Evwons ToupioTIKkwy Zuviakiwy. British Guild of Travel
Writers Globe Award

Grand Prix, AFEX, FaAAia, éva ané ta §€ka kaaUtepa kthpla yia to 2010. Finalist Grand
Prix AFEX, France (one of the best ten buildings in 2010)

Bpapeio Apioteias AleBvous Evwons Zxedlaotv wtiopou. Award of Excellence and
Sustainability, International Association of Lighting Designers



H APXAIKH KOPH AP. 674
ARCHAIC KORE NO. 674

H Képn 674 Bpédnke otis enixwoels ota NA tou MapBevwva. ‘Hrav éva ané ta
NoAAd aydAuata veapwy KOPITOIWY and apioTOKPATIKES OIKOYEVEIES NMOU YKPEUI-
oav ané ta YynAd Bdadpa tous ol Mépaes dtav 1o 480n.X. ékayav tnv AkponoAn.
Dopd, 6nws ol NEPICOOTEPES, XITWVA Kal 1JATISI0 HE KEVINUEVES NAPUPES, Kpa-
ToU0€ o10 S€€i XEPI TNV NPooPopd Tns yia tn O€d Kal €xel 0T0 KEPAAI pia otepd-
vn iakoopnuévn Pe paiavépo evw €vas KAAUKas AoUuAousioU NTav GTEPEWNEVOS
oTOoV PHETAAAIKS oUvEeopo nou owletal akdpn atn 6€an tou. H noAUxpwun Képn
674 eknpoownei tnv kopUPwan tns Aentdtntas Kai kopyotntas twv Kopwv nou
10 KAAAos tous dyyige tn B€ikn popPid tns ABnvds. TEAos 60u al. n.X. Mougeio

AKpél‘ION‘IS, ap. 674 Kore 674 was found in debris northwest of the Parthenon. It was one of many statues
of young women of aristocratic families that were knocked down from their tall bases by the
Persians when they burned the Acropolis in 480 BC. Like most of the korai she wears a chiton and
a hymation with embroidered edges, holding her offering to the goddess in her right hand. On her
head, she wears a band decorated with the meander and at the top of the head a calyx of a flower is
attached with a surviving metal nail that is still in place. The colorful Kore 674 represents the peak
of refinement and elegance of the Korai of which beauty approached the godlike form of Athena.
Late 6th cent. BC. Acropolis Museum. No. 674




TO ATAAMA E®HBOY. EPI'O TOY KPITIOY
SCULPTURE OF A YOUTH. WORK OF KRITIOS

BpéObnke 1o 1865 NA tou MapBeviva. H agtevh opoidtnta tou KEpaAioU tou aydA-
patos e 1o KepdAl tou veapoU Apudsiou and 1o cUUNAEYUA Twv TUPAVVOKTOVWY
odnynoe tnv épeuva otnv anédoon tTou aydApatos tou epAPou tns AKpONoAns
otov i610 kaAAitéxvn, tov Kpitio. Zto dyaAua ouvoyilovtal ol VEES KATEUBUV-
O€IS TNS TEXVNS MOU anoxaipetd tov apxdaiké KGoHo kal €10dyel 0ToV KAAOOIKO.
ISlaitepa eviunNwolakn €ival N yvwon Tou KAAAITEXVN yia TNy andédoon Tns PYETAKI-
vnons twv afoévwv atn otdon XxaAdpwaons ToU 0WHATos aAAd Kal TWV aVAtodIKwV
Aentopepel®yv tou. H véa enoxn nou eknpoownei 1o dyaiua tou ephpou avaln-
ToU0o¢€ TS 16edels avaloyies atn Sopn Tou veavikoU cwuatos. 480 n.X. Mouceio

AKpONOANS, ap. 69 It was found in 1865, south west of the Parthenon. The close resemblance of the statue’s
head with young Harmodius’ head from the group of the Tyrannicides, lead to the statue of this
young adolescent from the Acropolis, being attributed to the same artist, Kritios. This statue
embodies the new trend in art which departs from the archaic world and introduces the classical.
Most impressive is the artist’s knowledge of how to render the body's movements and all its
anatomical details in a position of relaxation. The new era represented by this statue of a youth
sought the ideal proportions in the structure of a youthful body. 480 BC. Acropolis Museum.
No. 698




H ITPOTH METOIIH
THX NOTIAX ITAEYPAX TOY ITAPOENQNA
METOPE 1 OF THE SOUTH SIDE OF THE PARTHENON

Aev eival tuxaio 8t ota kpioipa onpeia tns apxitektovikns tou MNapBevwva 6nws ol PRI A S Y PR T PRI | W N N W | e i Y
YWVIES TOU KTNPIoU N NoI16TNTA TwV YAUNTWV TWV HETONWV ayyilel Tnv KAAAITEXVIKA
teAeiétnta. AnoteAoUv tnv apxn N 1o TEAOS TNS EIKACTIKAS aPpAynons twv HUdwyv
Kal KupiapxoUv ontikd otov vad énws Kai ta tunpata tns {weopou navw anod
Tnv €icodo otov vad kal otov onioB®66opuo. H npdtn peténn otnv votia nAsupd
€lodyel oto B€pa tns Kevraupopaxias. O pwuaiéos Kéviaupos kpatd opiyuévo
Tov Adiuod tou veapou Aanidn (EAAnvas ané tn ©egoalia) Kal etoigddetal va tou
Katapépel dSuvatd xTUNNPA PE TO OPNVOEISES AVTIKEIMEVO NOU KPatd OTo XEPI.
O Aanifns ndaAi €xel tpunnoel to aplotepd niow okéAos tou Kevtalpou pe 10
66pu nou kpatouoe oto Se€i xépi. Me 181aitepn Ikavotnta o KAAAITEXvVns tns
METONNS aneIkovIoE Tov KEVTaupo PE PEAAICTIKA XaPAKTINPIOTIKA TOU NPOCGWNoU
o€ avtiBeon Pe 1o KEPAAl tou Aanidn nou £xel e§16avikeupévn popen. 445-440

n.X. Mouaoeio AkpdénoAns, ap. 20707 It is no accident that in the key points of the architecture of the
Parthenon such as the corners of the building, the sculptures of the metopes approach artistic
perfection. They comprise the beginning or end of the narrative of the myths and dominate
visually on the temple as do the sections of the frieze above the entrance of the temple and its
opisthodomos. The first metope on south the side introduces the subject of the Centauromachy.
The robust Centaur holds the young Lapith (Greek from Thessaly) tightly by the neck and prepares
to land him a hard hit with a wedge-shaped object that he holds in his hand. The Lapith on the
other hand has pierced the left rear leg of the Centaur with the spear he held in his right hand. The
artist has demonstrated particular skill in depicting the Centaur with realistic facial features of the
Centaur in contrast to the head of the Lapith which has an idealized form. 445-440 BC. Acropolis
Museum. No. 20707




H KAPYATIAA B TOY EPEXOEIOY
CARYATID B OF THE ERECTHEION

To Epéx0¢lo, 0 vads nou xtTiotnke endvw and tous tapous TwV PHUBIKWY BACGIAEwWV
tns ABnvas, tou Kékpona kal tou EpexB€a, otéyade kupiws tnv navdpxaia Aatpeia
tns ABnvds kal Tou B€ikoU avtindAou tns Mooeibwva. Tnv opopn Tou votiou npo-
oteydopuatos tou vaou otApidav avti yia kioves €€1 aydAuata Kopwv, ol AeyOUEVES
Kapududes. Htav viupéves e Bapl swpiko NENAO Nou ol KABETES NTUXWOEIS Tou BU-
pidav papdwaoels Kiova evw n KON Tous Atav IS1aitepa nAoUoia kal CUKNAyAs yia va
€VIOXUGO€l TN OTATIKN ENAPKEIQ TOU €UBpaucTou AdipoU Tous. Zuyxpévws anoudaia
aydAuata aAAd kai 1616ppubua apxitektovika PEAN, ol Kapudtibes tou Epexbeiou
EVEMVEUOQV TOUS APXITEKTOVES MOAAWYV HLETAYEVEDTEPWYV EMOXWV. Ogwpouvial au-
Beviikés Snpioupyies tou peydAou KAAAITEXvn AANKapévn Mou SOUAEYE Kal OToV

MapBevwva. 421-413 n.X. Mouoeio AkponoAns, Kapudtida B, ap. 15001 The Erechtheion,
the temple that was built over the tombs of Kekrops and Erechtheus, the mythical kings of Athens,
in the main housed the ancient cult of Athena and her divine opponent Poseidon. In place of
columns, six statues of Korai, the so-called Caryatids supported the roof of the temple’s south
porch. They were dressed in a heavy Doric peplo, the vertical folds of which recall the flutes of
columns, while their particularly rich hairdressing, falling heavily on their shoulders provided
further reinforcement to the structurally weak point of their fragile neck. The Caryatids, being both
great statues and singular architectural members, have inspired architects of the later periods.
They are considered authentic creations of the great master Alkamenes who also worked on the
Parthenon. 421-413 BC, Acropolis Museum, Karyatid B




H NIKH IIOY AYNEI TO XANAAAI THX
AIIO TO 6QPAKIO TOY NAOY THX AOGHNAX NIKHZX
NIKE UNTYING HER SANDAL FROM THE PARAPET OF THE TEMPLE OF ATHENA NIKE

0 vads tns ABnvds Nikns xtiotnke o€ pia npoBoAn tou Bpdxou tns AkponoAns &i-
nAa ota MponUAala. XpeldoTNKE va KATACOKEUAOTEI OTIS TPEIS NAEUPES TOU €va pap-
pAapivo otnBaio otepavwuévo Pe HETAAAIKO KIYKAISwHa yia va npootateUel TOUS
enokéntes and evéexopevn ntwon. To papudpivo otnbaio (Bwpdkio) ntav Siako-
opnuévo pe avayhuges Nikes nou othvouv tpénaia kai odnyouv taupous yia Bu-
cia otn 6€d, n onoia napakoAouBei ta Spwpeva kabioyévn avanautika oto Bpdxo
ns AkpdénoAns. Mia and tis Nikes pHOAIS €Xel NPOCYEIWOEI 0TO XWPO TNS Navnyu-
pIKNS TEAETOUPYias Kal AUvel ta oavsdAia tns yia va ndpel p€pos atnv oudada twv
Nikv nou anodidouv tigés otnv ABnvd. Me afenépaotn Aentdtnta 0 KAAAITEXVNS
nou Ad€euce auth tnv NAdka tou Bwpakiou anédwae 1o didpavo Ipdto tns Nikns
Kal 10 NANBO0S TWV NTUXWOEWV NOU UNoypaupidouv tnv Kivhon tou owuatos. 410

n.X. Mouoceio AKpénoAns, ap. 973 The Temple of Athena Nike was built on a small outcrop of the
Acropolis Rock, next to the Propylaia. The location demanded the construction of a marble
parapet crowned with metal railing to protect visitors from a potential fall. The marble parapet
was decorated with relief sculptures depicting Nikes arranging trophies and leading bulls to the
sacrifice for the goddess, who, seated comfortably on the Rock, watches the activities. One of the
Nikes has just landed in the area of the festivities and is untying her sandals in order to join a group
of Nikes paying tribute to Athena. With unsurpassable elegance the artist who sculpted this slab
of the parapet, has depicted the transparent drapery of the Nike with a multitude of folds outlining
the movements of the body. 410 BC. Acropolis Museum. No. 973
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